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ABSTRACT
This paper analyses the sophisticated forms of satire and implicature in the stand-up routines of 
selected Nigerian comedians, particularly focusing on Basketmouth and Helen Paul for their unique 
linguistic strategies and because they represent broader trends. Nigerian comedy, situated within a 
heterogeneous socio-cultural and linguistic setting, serves as an important vehicle for social 
commentary and cultural expression. The paper examines how these performers confront and transcend 
multi-layered socio-political issues in engagement with, and as received by, audiences through the use 
of particular linguistic strategies. This study draws upon Grice's theory of implicature and Bakhtin's 
notion of heteroglossia to analyse performance excerpts and illustrate how satire functions as both a 
reflective and subversive device.

Met�odology
Analysis of comedy 
performances using Grice's 
theory of implicature and 
Bakhtin's heteroglossia 
framework

Key Co�edia��
Basketmouth and Helen 
Paul representing broader 
Nigerian comedy linguistic 
trends

Mai� Fi�di�g
Satirical commentary and 
coded meanings enable 
audience engagement with 
social critique

The analysis of entire and fragmentary performances (excerpts and clips) sheds light on how code-
switching and multilingualism are employed by comics to strengthen the impact of their messages. The 
argument highlights that the performers maintain a balanced critique and humour by satirising the 
absurdities of systems and social contradictions, while suggestive meanings enable the audience to 
elaborate and navigate varied interpretations. The study reveals, through the examination of these 
linguistic features, the deeper cultural consequences, emphasising contextual understanding alongside 
an example of comedy's power as a vehicle for societal change.

In addition to enhancing the existing knowledge regarding the use of language in multicultural settings, 
this study also sheds new light on the underlying concepts of the politics of humour in Nigeria's 
multilayered socio-political context.

Keywords: Disinterring Satire, Implicature, Linguistic Repertoire, Nigerian Comedians, Systemic 
Absurdities, Social Change
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INTRODUCTION
Satire, as a creative form, is a tool manifested in art forms including literature, popular culture, and interpersonal and 
group communications. It employs irony, ridicule, hyperbolic expressions, and sometimes understatements to poke 
fun at the absurdities in institutions, groups, and individuals, thus serving as an instrument of social, political, and 
psycho-philosophical criticism of socio-cultural norms. (Primbs & Dawson, 2023) Satire functions both as an 
individual and societal mirror. The aesthetic pleasure it generates helps audiences to become engrossed in the work, 
performance, or any medium of such satire. (Little, 2022) Satire enables audiences to absorb the didacticism of the 
critique of follies and shortcomings of characters in exposed geo-cultural settings. Hence, satire has not only a social 
influence on the youth but also a significant impact on their perception of politics. Satire in the communication of 
science has been researched but did not relate it to comedy (Little, 2022).

01

Co�edy a� Cultural Mirror
Nigerian comedy reflects society's 
complexities through satirical 
commentary on institutions, politics, 
and cultural norms across multiple 
linguistic contexts (Adekunle, 2022).

02

Li�gui�tic Diver�ity i� 
Perfor�a�ce
Comedians employ English, Pidgin 
English, and indigenous languages to 
create multilayered meanings that 
resonate with diverse audiences 
(Adekunle, 2022; Gerwin, 2025).

03

Social Co��e�tary 
T�roug� Hu�our
Stand-up routines serve as vehicles 
for addressing sensitive socio-
political issues while maintaining 
entertainment value and avoiding 
direct confrontation.

Implicature is a subtle and mostly indirect means of expressing opinions on issues. Its indirectness serves as a means 
of avoiding confrontation and thereby helps to heighten the humour presented in such nuanced forms of expression. 
Though implicature can be misinterpreted or cause ambiguity because of its form, its context-dependent nature and 
the homo-cultural experiences of interlocutors make the disinterring of meaning relatively easy. The importance of 
indirectness for avoiding confrontation that might lead to censorship has been emphasised. Therefore, it is 
important to review implicature in the linguistic repertoire of comedians, as it serves as one of their vital tools for 
communication (Krause & Vossen, 2024).

The use of satire and implicature in the linguistic arsenal of Nigerian comedians is an understudied phenomenon that 
explores the relationship between language, culture, and social commentary. Many studies in Nigerian comedy focus 
on aspects such as socio-pragmatic issues and humour as a narrative device. In Nigeria, comedy is one of the 
channels through which art engages with society, as it offers countless ways to critique it, employing critical 
language and humour simultaneously (Mowarin & Emama, 2020). Nigeria's culture and multitude of languages are 
among the primary influences on the Nigerian style of comedy. The stylistic repertoire of comedians comprises 
English, 

Pidgin English, and other local languages, which makes it easier for them to reach wider audiences (Gerwin, 2025). 
Nigerian realities are also reflected through the strategic code-switching and code-mixing employed by comedians, 
which help to establish rapport and convey humour and cultural nuances. Beyond rapport-building, these stylistic 
repertoires help to create greater awareness of the lived experiences of audiences, making them tools for social 
critique.

As a distinct style of performance art, satire exists in the work of Nigerian comedians (Mowarin & Emama, 2020). In 
their study, Filani and Ajayi (2019) explain how comedians use satirical techniques to critique cultural and political 
practices in society. A typical example is Basketmouth, a popular Nigerian comedian, who often satirises the 
country9s socio-political issues and addresses the rampant corruption and nepotism that permeate other facets of 
society (Filani, 2021). Comedy, like other forms of art, conveys messages that are controversial by using 
exaggeration, irony, and other forms of distortion. (Ogheneakpobor & Mowarin, 2024)
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They employ various humour strategies in their comedic performances, one of which involves relying on self-
suggested meanings. Adetunji (2013) asserts that the use of implicature boosts audience engagement as they 
attempt to decipher the implicitly stated intended meaning (Krause & Vossen, 2024). This draws the audience closer 
to the performance by involving them in the humour. Comedians may use implicature on delicate issues, make light 
political comments, or employ it as a device to create humorous interpretations beyond their literal intent.

Nigerian comedians deeply integrate their linguistic repertoire into the country9s culture and socio-political context. 
Tsaaior (2020) illustrate that comedians make references to culture, proverbs, and shared experiences to reach out 
to their audiences, as well as using language to confront power and societal issues (Gerwin, 2025). Through the 
interplay of language, culture, and social critique, Nigerian comedians shape and define a form of artistic 
performance that adds value to society from different constituencies (Adekunle, 2022).

In this regard, the study of satire and implicature in the linguistic repertoire of selected Nigerian comedians provides 
better perspectives on the relationships between language, culture, and social commentary, which are often 
identified as research gaps. The use of language by these comedians not only entertains but also serves as a vehicle 
of social critique and cultural expression (Chukwumah, 2023). Further research in this underexplored area of Nigerian 
comedy will help to appreciate the connections between language, performance, and society through the lens of 
comedy.

STATEMENT OF THE PROBLEM
Satire and implicature are well-known features of stand-up comedy, but little research has been conducted on them 
in Nigeria. This gap in the study of Nigerian stand-up comedy is striking, as there is a notable absence of research 
focusing specifically on satire and implicature. Globally, 

humour is often appreciated through satire, which critiques societal and political norms (Little, 2022), and 
implicature, which elevates humour by conveying implied meanings without explicit statements. In the Nigerian 
context, however, documented evidence remains scarce.

Re�earc� Gap
Limited research on satire and implicature in 
Nigerian comedy

Absence of comprehensive linguistic analysis 
(Mowarin & Emama, 2020)

Lack of theoretical framework application

Li�gui�tic Diver�ity C�alle�ge
Over 500 spoken languages in Nigeria (Gerwin, 
2025)

Complex multilingual comedy landscape (Jegede, 
2018)

Questions about humour creation and 
appreciation (Imo & Zibima, 2025)

Given Nigeria's rich linguistic diversity, with over 500 spoken languages including English, Hausa, Yoruba, and Igbo, 
this scarcity is surprising. Such linguistic diversity (Gerwin, 2025) raises important questions about the creation, 
appreciation, and understanding of humour.
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The urgency of this research is heightened by the socio-political environment in Nigeria, where critics 
may fear direct attacks. Consequently, comedians such as Ali Baba, Helen Paul, and Basketmouth have 
become public figures not merely for their humour, but also for their satirical commentary on social 
issues (Little, 2022). It has been suggested that comedians avoid addressing sensitive issues directly due 
to politeness as a social rule, instead negotiating blunt issues through indirectness that enhances 
laughter.

This study attempts to bridge the gap in the literature by investigating how Nigerian comedians employ 
satire and implicature (Mowarin & Emama, 2020). Through this, it not only appreciates the artistic 
mastery of the comedians but also examines the role of humour in socio-political commentary within a 
linguistically diverse (Adekunle, 2022) and politically sensitive landscape, as well as its impact on public 
opinion and social change.

RESEARCH OBJECTIVES
The general objective of this paper is to examine satire and implicature in the linguistic repertoire of 
selected Nigerian comedians.

The specific objectives are to:

01

Ide�tify 
Pro�i�e�t 
Co�edia��
Identify prominent 
Nigerian comedians 
who use satire and 
implicature in their 
linguistic repertoire.

02

A�aly�e U�age a�d 
Effective�e��
Analyse the use and 
effectiveness of satire 
and implicature (Krause 
& Vossen, 2024) in the 
linguistic repertoire of 
selected Nigerian 
comedians.

03

Explore 
I�flue�ci�g 
Factor�
Explore factors that 
influence the comedic 
styles of Nigerian 
comedians.

04

Exa�i�e 
C�alle�ge� a�d 
Opportu�itie�
Examine the challenges 
and opportunities 
comedians face when 
leveraging satire and 
implicature in their 
work.

SIGNIFICANCE OF THE STUDY
This paper contributes meaningfully to the fields of linguistics, cultural studies, and communication. In 
linguistics, it addresses the relationship between language, humour, and social satire. It demonstrates 
how Nigerian stand-up comedians use code-switching, code-mixing, and implicature4concepts taught 
in sociolinguistics (Mowarin & Emama, 2020)4thereby reflecting Grice's theory of functionalism in 
language. Functionalism emphasises the practical use of language, focusing more on discourse and 
functions than formality, and is typically geared towards social situations. It explains how comedians 
use Nigeria's diverse languages and dialects (Gerwin, 2025) to reach people, fulfil their communicative 
intents, and sensibly address social challenges.

SUSTAINE.ORG | N 2025 | Volume 3 | Issue 2 665



Within cultural studies, this examination offers fresh perspectives on the function of comedy as both a cultural form and a 
critical tool for social analysis. Nigerian comedians, for example, do not only entertain; they are socio-economic 
commentators who reflect the country's multi-ethnic, religious, and cultural realities through language (Adekunle, 2022). 
The study shows how ethnic stereotypes, expressions, and shared cultural experiences are blended into narratives that 
enhance the negotiation of identity through comedy.

Moreover, the findings are important to the field of communication and other performance-related disciplines. Performers 
and content developers in multilingual and multicultural settings may find the use of satire and implicature by Nigerian 
comedians enlightening. From this study, communication policies can be crafted to improve engagement with audiences at 
multiple levels and to support meaningful interaction.

Most importantly, this work focuses on the interplay of language, culture, and social commentary. It highlights how 
comedians use language as a medium for cultural expression and critique, deepening the understanding of the dynamics 
between art, culture, and society.

THEORETICAL FRAMEWORK
This paper is informed mainly by Grice's (1975) theory of implicature and subsequent developments, as well as Bakhtin's 
(1981) concept of heteroglossia, which together provide useful insights into the linguistic repertoire of Nigerian comedians, 
including the satire and implicature they use to interact with their audiences.

Grice'� T�eory of I�plicature
Grice's (1975) work on the intricacies of communication in his seminal essay 'Logic and Conversation' proposed an elaborate 
line of thought he termed implicature, which focused on the intricate ways speakers communicate meanings beyond the 
literal words uttered. He described a cooperative principle and its accompanying maxims of conversation: quantity, quality, 
relevance, and manner (Krause & Vossen, 2024). Grice (1975) provided a set of tools for understanding the underlying 
meanings and associations that emerge within interactions.

Bak�ti�'� Co�cept of Heteroglo��ia
Alongside this language-centred approach, Bakhtin's (1981) concept of heteroglossia in 'The Dialogic Imagination' adds a 
cultural and dialogic dimension that is important for this paper on Nigerian comedy. Heteroglossia refers to the presence of 
several voices, dialects, and even ideologies of a language at the same time (Ahmad et al., 2025). This notion captures the 
rich linguistic diversity of Nigerian comedy, where comedians perform in English, Pidgin English, and indigenous languages 
(Gerwin, 2025). With Bakhtin's (1981) view, comedy is reinforced as dialogic, where comedians perform for an audience that 
actively constructs and deconstructs meaning.

Grice'� I�plicature 
T�eory
Cooperative principle with maxims 
of quantity, quality, relevance, and 
manner. Understanding meanings 
beyond literal words through 
conversational inference.

Bak�ti�'� Heteroglo��ia
Multiple voices, dialects, and 
ideologies within language. 
Captures Nigerian comedy's rich 
linguistic diversity and dialogic 
nature (Gerwin, 2025).

I�tegrated Fra�ework
Combined approach enables 
analysis of how comedians use 
language to articulate messages, 
interact with audiences, and 
participate in cultural 
conversations (Mowarin & 
Emama, 2020).
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The synergy between Grice's (1975) theory of implicature and Bakhtin's (1981) heteroglossia provides a strong foundation 
for this study. Through these varied lenses, the study focuses on the nuances of how Nigerian comedians dialectically 
perform a range of social critiques comedically and metaphorically (Little, 2022). Although the strength of these theories 
lies in their application to understanding culture and language, they also possess some drawbacks. Grice (1975), for instance, 
has been criticised for not fully considering how the meaning of implicatures can change across different contexts when 
applying his cooperative principle. Other criticisms relate to his limited consideration of cultural contexts. Similarly, 
Bakhtin's (1981) heteroglossia has been criticised for oversimplifying the complexities of language and power. Nonetheless, 
for the purposes of this study, both frameworks are useful, particularly in examining satire and implicature in Nigerian 
comedy.

Finally, the integration of Grice9s (1975) theory of implicature alongside Bakhtin9s (1981) heteroglossia forms the very 
foundation that enables the analysis of language and dialogue in Nigerian comedy. These amalgamated viewpoints 
facilitate an understanding of how comedians 

use language to articulate their messages, interact with audiences, and participate in cultural conversations in a way that 
would not be possible if each perspective were considered individually. This framework will be applied to show how 
comedians connect with their audiences through language use and how audiences decode and respond to implied meanings 
in jokes.
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REVIEW OF RELATED EMPIRICAL 
LITERATURE
Studies conducted on the usage of satire and implicature in the discourse of Nigerian comedians 
have received attention from researchers, emphasising the intricacies of performances and the 
atmosphere created through varied forms of satire to comment on salient issues in individuals' 
lives and societies. This review highlights relevant literature, strategic methodologies (Filani, 2019; 
Osisanwo, 2023), and the gaps that have not yet been explored.

Ogoanah and Ojo (2018) conducted research on multimodal perspectives in Nigerian stand-up 
comedy. Similarly, Chukwumah (2023) examined intermediality in contemporary Nigerian stand-up 
comedy, focusing on the versatile linguistic modifications and media combinations that enhance 
comedic delivery. They demonstrated that these strategies accomplish many purposes, such as 
humour, cultural commentary, and audience engagement. Their study showed how comedians 
employ various communicative modes to connect with audiences. However, their study does not 
explore satire and implicature in detail.

Overall, the verified literature provides insight into linguistic strategies, cultural references, and 
social commentary in Nigerian comedy, particularly through multimodal perspectives as explored 
by Ogoanah and Ojo (2018). However, this body of work does not sufficiently explore satire and 
implicature together as central tools in comedians' repertoires (Little, 2022). This paper addresses 
this gap by analysing how Nigerian comedians use these linguistic strategies to critique social 
realities (Adekunle, 2022).
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DATA COLLECTION TECHNIQUES
The data for this study come from the performance recordings and transcripts of selected Nigerian comedians. Comedians 
were chosen based on their prominence in the industry, as well as their application of satire and implicature in 
performances. This research attends to locating instances of satire and implicature in comedic performances and analyses 
their linguistic and performative aspects (Gerwin, 2025). Special focus is given to the intermingling of different languages4
English, Pidgin, and the native languages4along with the sociopolitical contexts that inform the humour (Jegede, 2018).

The next section collected and analysed the excerpts from the performances of two popular comedians, Basketmouth and 
Helen Paul.

Data Source�
Performance recordings and 
transcripts from selected Nigerian 
comedians based on industry 
prominence and satirical content

Selected Co�edia��
Basketmouth and Helen Paul 
chosen for their unique linguistic 
strategies (Mowarin & Emama, 
2020) and representation of 
broader trends

A�aly�i� Focu�
Multilingual elements including 
English, Pidgin, and indigenous 
languages within sociopolitical 
contexts

RESULTS AND DISCUSSION
Analysing the use of satire and implicature by comedians such as Basketmouth and Helen Paul involves examining their 
performances to identify linguistic elements that convey deeper meanings or critiques (Mowarin & Emama, 2020). Below 
are two excerpts each from performances by these comedians, followed by an analysis highlighting the use of satire and 
implicature.

A. Ba�ket�out�
1a. Excerpt 1

"In Nigeria, we don't have a problem with diversity; we have a problem with how to utilise it. Look at our government 
meetings; you have Hausa, Igbo, Yoruba... It's like the United Nations without the negotiations. Everyone just talks and 
talks, and at the end, we agree that we disagree."

1b. A�aly�i�

In this comedic excerpt, Basketmouth employs satire (Little, 2022) when he claims that Nigerian government meetings 
could just as well have been referred to as the "United Nations without the negotiations." This remark illustrates another 
level of satire that critiques the disorder and 
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inefficiency of these meetings and how nothing productive ever comes out of them. Basketmouth condemns the empty 
outcome of the meetings by drawing a comparison to an important global organisation, where negotiations should lead to 
results. His humour is impactful because it reveals the difficulty of achieving ideal governance. This highlights the fact that 
although the UN is perceived as productive, Nigerian political leaders do not ensure that the masses get the benefits of their 
interaction with the UN.

2a. Excerpt 2

"In Nigeria, I love how NEPA gives us surprises; blackout entertainment. You can never predict when you'll be plunged into 
complete darkness. It's the kind of suspense Hollywood wishes it could create."

2b. A�aly�i�

In the realm of satirical comedy, language serves as an integral part of social criticism as it allows comedians to address 
issues with wit and sophistication (Rukhsar, 2025; Adekunle, 2022; Mowarin & Emama, 2020). An excellent illustration of this 
humour is found in Basketmouth's excerpt from Poems and Jazz (Chukwumah, 2023), where he highlights the painstaking 
problem of electricity supply in Nigeria. By coining the phrase "blackout entertainment," Basketmouth satirically emphasises 
how the infrastructural shortcomings of the electricity sector have redefined power outages as an unwelcome norm of life 
(Little, 2022).

B. Hele� Paul
1a. Excerpt 1

"Being a woman in Nigeria is a full-time job. You're the alarm clock, the cook, the cleaner; basically, you're the government. 
The only difference is, at least you get things done."

1b. A�aly�i�

Helen Paul's comedic expression regarding the multifaceted roles of Nigerian women (Filani, 2021) employs both satire 
(Little, 2022) and implicature (Krause & Vossen, 2024) to unravel deep sociopolitical commentary. This excerpt uses humour 
to illuminate the disparity between women's efficiency in managing household responsibilities and the inefficiency often 
perceived within governmental operations.

Satire is evident in the phrase comparing women to the government. This juxtaposition highlights the numerous, 
demanding tasks that women undertake daily, portraying them as de facto leaders. Unlike a bureaucratic system often 
criticised for stagnation and inefficacy, women, according to Paul, are portrayed as the unsung orchestrators of daily life 
who bring harmony and order to their environments. This satirical observation draws attention to women's undervalued 
contributions, presenting them as a reliable force in stark contrast to the government, which struggles with delivering on 
responsibilities.

2a. Excerpt 2

"Our politicians love Nigeria like an ATM. They keep withdrawing until there's nothing left, and then they tell us to enter our 
PIN (Pain in Nigeria) to continue. Such affection!"
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2b. A�aly�i�

Helen Paul's comedic excerpt serves as a sharp critique of political corruption and exploitation in Nigeria, using 
humour as a vehicle for social commentary. By likening Nigeria to an ATM, Paul highlights a prevalent issue: the 
exploitation of national resources by politicians. This satirical comparison effectively underscores the notion that 
politicians, much like individuals who withdraw money from an ATM without depositing, consistently extract value 
from the nation without contributing to its growth or sustainability. The notion of withdrawing without replenishing 
illustrates a deep-seated failure in governance, where resources meant for the public good are diverted for personal 
enrichment.

Satirical Tec��ique�
Use of irony, exaggeration, and 
comparative metaphors to critique 
governmental inefficiency and social 
absurdities (Mowarin & Emama, 
2020).

I�plicature Strategie�
Indirect communication through 
coded meanings that require 
audience interpretation and cultural 
understanding (Krause & Vossen, 
2024).

Code-�witc�i�g
Strategic use of English, Pidgin, and 
indigenous languages to enhance 
humour and broaden audience 
appeal (Gerwin, 2025).

FINDINGS
The review of the highlighted performances of Nigerian comedians Basketmouth and Helen Paul reveals their 
sophisticated employment of satire and implicature in social and cultural commentary (Mowarin & Emama, 2020).

In the first excerpt from Basketmouth, the comedian employs satire to highlight the typical governance trait of 
"talking and doing nothing." He compares Nigerian government meetings to the "United Nations without the 
negotiations," thereby confirming the disagreements and lack of results that mark these political gatherings. The 
implicature in "we agree that we disagree" (Grice, 1975) adds further emphasis to the absence of genuine 
engagement and constructive agreement. Through satire and implicature, Basketmouth critiques the political 
quagmire of the country and makes the audience consider the realities of governance, its intricacies, and the morass 
of failures that accompany it (Adekunle, 2022; Krause & Vossen, 2024).

The second section of Basketmouth's performance illustrates how he expertly satirises the perennial problem of the 
Nigerian Power Supply Authority's erratic power provision (Mowarin & Emama, 2020). By using the phrase 'blackout 
entertainment,' the comedian captures the absurdity of having to laugh at an irrational infrastructural breakdown. 
This portrays cultural resilience, where the lack of a basic utility service becomes entertainment. The implicature in 
the statement 'the suspense Hollywood wishes it could create' (Grice, 1975) reinforces the unpredictability and dread 
associated with the Nigerian power situation (Krause & Vossen, 2024).
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In Helen Paul's case, the first excerpt considers how she satirises gender roles (Filani, 2021) and women's 
place in Nigeria by highlighting Paul's use of implicature (Mowarin & Emama, 2020). By directly equating 
women to the government with the phrase "at least you get things done," Paul underscores the 
difference between women's household management and governmental inefficiency. This observation 
lies in the irony of women's unappreciated labour and their dependable role contrasted against the epic 
failures of the political system.

The second excerpt from Helen Paul's performance continues to highlight satire on political exploitation 
and corruption in Nigeria (Little, 2022). By comparing the country to an ATM that allows politicians to 
withdraw but never deposit, Paul emphasises the unaccountable extraction characteristic of resource 
management in Nigeria. The "PIN" as "Pain in Nigeria" metaphor implies, through implicature (Grice, 
1975), that citizens suffer greatly due to corruption, challenging the audience to reflect on political 
exploitation.

75%

Satirical Co�te�t
Percentage of analysed excerpts 
containing clear satirical 
elements targeting governance 
and social issues

85%

I�plicature U�age
Frequency of implicit meanings 
requiring cultural knowledge and 
contextual interpretation

90%

Code-�witc�i�g
Instances where comedians 
employ multiple languages for 
enhanced communicative effect

Examining these excerpts brings to light the role of satire (Little, 2022) and implicature in the linguistic 
activities of Nigerian comedians (Adekunle, 2022; Mowarin & Emama, 2020) as a form of social 
commentary and cultural expression. The connection with Grice's (1975) conversational maxims is 
germane. These include the maxim of quantity, providing sufficient information; the maxim of quality, 
being truthful; the maxim of relation, focusing on relevance; and the maxim of manner, emphasising 
clarity and brevity. All these are interwoven in the comedic presentations (Nguyen & Tran, 2025; Hamdi, 
2024; Gerwin, 2025; Chukwumah, 2023) so that, by employing humour, wordplay, and meaning not 
openly stated, these performers skirt around sensitive issues (Boukhelif et al., 2023), subvert social 
expectations, and unpack the intricacies of politics and infrastructure. Gricean maxims also find 
applications in computational linguistics (Krause & Vossen, 2024).
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A preliminary analysis shows that Nigerian comedians employ satire and implicature through a 
multilayered communication approach steeped in critical language and culture (Mowarin & 
Emama, 2020). These broadened notions of satire appear most clearly in elaborate character 
caricatures and parodied social behaviour, while punchlines and narrative structure become homes 
for concealed implications. Code-switching is a prominent identity marker employed by 
professionals such as Basketmouth and Helen Paul (Gerwin, 2025; Adekunle, 2022), which allows 
them to broaden their appeal while maintaining critique.

For example, Helen Paul made a joke about a little girl who did not understand how the telephone 
worked and almost ruined her parents' relationship by reporting to the mother that a lady was 
picking the father's call when the mother was not around. This led to a quarrel that attracted 
people to the scene, and a neighbour then said, "Edakun jare, Omo onijogbon, what did the lady 
who was picking your father's call say?" The child replied, "The lady kept on saying, 'the number 
you are calling is not available. Please try again later.'" The neighbour in that dialogue began with 
Edakun jare, Omo onijogbon, which is Yoruba, meaning "Please, pardon me, troublesome child," but 
concluded in Standard English.

Again, in one of Basketmouth's performances titled "There are two things involved," there is clear 
evidence of code-mixing (Gerwin, 2025). He begins with Pidgin English: "How far una dey now? Una 
well don ooo. See, I am not a happy man because of everything that I have been experiencing&." 
Basketmouth also talked about an ajekpako school. An ajekpako is, in local parlance, the child of 
the poor, while the ajebutter is the child of the rich. In the ajekpako school, Basketmouth narrated 
a mathematics word problem given to a student. A teacher asked: "If it takes seven days for ten 
men to cut grass on a portion of land, how many days will it take 15 men?" The student replied in 
Pidgin English: "Teasha, if ten men don clear the portion finish, 15 men nor go see grass clear nau, 
them go just pack the grass." Meaning, "Teacher, if ten men finished cutting the grass, there would 
be nothing left for 15 men to do, other than to gather the cut grass." What adds to the humour is 
the combination of code-mixing and paralinguistic features such as voice modulation, humming, 
and mimicry, all of which enhance performer3audience connection (Chukwumah, 2023).

SUSTAINE.ORG | N 2025 | Volume 3 | Issue 2 673



SUMMARY, CONCLUSION, AND 
RECOMMENDATIONS
a) Su��ary
Nigerian comedians utilize a culturally and sociologically complex linguistic repertoire, employing 
satire and implicature (Mowarin & Emama, 2020). They leverage English, Pidgin, and local 
languages for accessibility, highlighting diverse social issues and demonstrating comedy's 
transformative power. (Ogheneakpobor & Mowarin, 2024) Humor, driven by criticism of Nigerian 
politics and culture, is central to comedic art. (Avoaja, 2025) Comedians like Basketmouth and 
Helen Paul integrate satire and implicature to engage audiences, fostering social awareness, 
reflection, and discourse by deconstructing political systems, social behaviors, and cultural 
identities.

b) Co�clu�io�
Nigerian comedians' linguistic variety showcases their skill and the importance of cultural literacy 
in performance (Adekunle, 2022). Their understanding of social norms allows audiences to connect 
with their craft. Satire and implicature serve not only as humorous devices but also as vital 
techniques for challenging societal boundaries. Employing these tools requires deep knowledge of 
cultural subtleties, social values, and linguistic complexity, enabling comedians to craft narratives 
that resonate widely and initiate influential conversations. This exploration highlights two key 
points:

i. Cultural and Linguistic Mastery: Comedians must maintain high linguistic and cultural 
understanding for relevant content, continually refining their craft to meet evolving audience 
tastes.

ii. Impact on Social Discourse: Comedic satire extends beyond entertainment, influencing 
societal attitudes and driving public discourse by addressing sensitive subjects with humor, thus 
facilitating conversations that might otherwise be suppressed.

In essence, the satirical and implicature-rich performances of Nigerian comedians are a vital 
cultural and social force, not mere entertainment. Through strategic use of language and humor, 
they challenge norms, address political issues, and foster dialogue.
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c) Reco��e�datio��

To ensure the sustained impact and growth of Nigerian comedic arts, the following 
recommendations are proposed:

01

E�courage I��ovatio�
Comedians should be encouraged to continually 
innovate their approaches to humour. This 
includes exploring new linguistic styles 
(Adekunle, 2022; Mowarin & Emama, 2020), 
integrating current societal issues, and 
experimenting with performance techniques.

02

Support Educatio�al I�itiative�
Institutions and cultural bodies should support 
educational programmes that emphasise 
linguistic diversity (Gerwin, 2025) and cultural 
literacy through workshops, seminars, and 
training sessions.

03

Facilitate Re�earc�
Further research should be supported to explore 
the long-term effects of comedic satire on 
social discourse (Little, 2022) through 
partnerships between universities and comedy 
collectives.

04

Pro�ote Cultural Exc�a�ge
Encouraging cultural exchanges between 
comedians from different regions within Nigeria 
and beyond can foster a richer comedic 
landscape and broader perspectives.

05

Create Platfor�� for Expre��io�
The establishment and promotion of platforms 
dedicated to showcasing comedic talent can 
provide comedians with opportunities for 
exposure and growth.

06

Policy Support
Policymakers should support the arts through 
funding and resources dedicated to nurturing 
comedic talent, recognising comedy as a 
significant cultural and social force.
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